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Rekalde Hall. Bilbao 2001}

MPA Gallexry. Pamplona 2003

MPA Gallexy. Pamplona 2003

Antonio Prates Gallexry. Lisbon 2004

Antonio Prates Gallery. Lisbon 2004

New York'’s studio views

Flowers (For MLK. Abstract Memory Serxies. 2008. 0il and aluminum on canvas. 200 x 200 cm. Private Collection, Madrid

The Good Intentions I. Abstracta Memory Sexies. 2009: Qil and aluminum on tarpaulin. 200-x 200 cm. Telefénica Collection, Madrid
The Good Intentions II. Abstracta Memory Sexies. 2009: 0il and aluminum on tarpaulin. 200-x 200 cm. Telefénica Collection, Madrid
The Vibration of the Hand. (Triptych). Masks of the Glance Sexies. 2006, 0il on plastic canvas. 200 -x 200 cm. each

Habited Window. Abstract Memory Series. 2020. Qil and aluminum on canvas. 200-x 200 cm.

Waves Encounter, Abstract Memory Series. 2020. Qil, aluminum and charcoal on canvas. 200-x 200 cm.

Violent Baroque. Abstract Memory Sexies. 2009: Qil and aluminum on canvas. 200-x 200 cm. Private Collection, Madrid

Rattrapante (Speedy). La Guardia Place Series. 2007. Oil on canvas. 200 x 200 cm. Private Collection, Baxcelona

Venus. La Guardia Place Sexies. 2007. Qil on canvas. 200 x 200 cm. Private Collection, Barcelona

False Shyness of the Seducer, La Guardia Place Sexies. 2007. Gil on canvas. 200-x 200 cm. Private Collection, Baxrcelona

Hanging the IVAM’s exhibition. Valencia 2033

Black Square, Schandenmaske Masks Sexies. 2009: 0il and aluminum on canvas. 200-x 200 cm. Private Collection, Madrid

Blue Cixcle, Schandenmaske Masks Sexies. 2009: Qil and aluminum on canvas. 200 x 200 cm. Private Collection, Madrid

Masks Miscellaneous. Schandenmaske Masks Sexies. 2009 Qil and aluminum on canvas. 200 x 200 cm. Private Collection, Madxid
Nine Heads. Schandenmaske Masks Series. 2009: 0il and aluminum on canvas. 200-x 200 cm. Private Collection, Madrid

Someone Dictates the Shadow. Schandenmaske Masks Serxies. 2009 0il, aluminum and chaxcoal on canvas. 200 x 200 cm. Private Collection, Madxid
Broken. Roxrschach Heads III Series. 2012, Mixed medium on canvas. 269 x 350 cm.

One More Empty Head. Rorschach Heads IIT Sexies. 201}, Mixed medium on canvas. 269x 350 cm.

Talking Head. Roxrschach Heads III Sexies. 2013, Mixed medium on canvas. 269 x 350 cm.

Big Mouth. Rorschach Heads III Series. 2011. 0il and aluminum on canvas. 200-x 200 cm.

Pink Days, Orange Days. Rorschach Heads III Serxies. 2013. 0il and aluminum on canvas. 200 x 200 cm.

Polyptych (36, pieces). Roxrschach Heads III Series. 2020. 0il and aluminum on canvas. 5 x 40,5 cm. each

Silent Screams. Rorschach Heads III Sexies. 201}1. Qil and aluminum on canvas. 200-x 200 cm.

Warrior, Rorschach Heads III Series. 2011. il on canvas. 200 -x 200 cm.

Crossroad. Rorschach Heads III Series. 201}. 0il and aluminum on canvas. 200-x 200 cm.

Raul Anguiano Museum MURA). Guadalajara Mexico) 2032

Confusing Appearances. Rorschach Heads III Sexies. 2021. Qil and aluminum on canvas. 200-x 200 cm.

Frightened. Rorschach Heads III Series. 201}. 0il and aluminum on canvas. 200-x 200 cm.

Sculpture sketch

Contradictory Spotlights. Abstracta Memory Series. 2009: 0il and aluminum on canvas. 200-x 200 cm. Telefénica Collection, Madrid

No title, Rorschach Heads III Sexies. 2012. Graphite on paper. Bristol Vellum 260 gr. 35,6.x 27,9 cm.
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No title, Rorschach Heads III Serxies. 20122. Graphite on paper Bristol Vellum 260 gr. 35,6.x 27,9 cm.
No title, Rorschach Heads III Seyxies. 2012. Graphite on paper. Bristol Vellum 260 gr. 35,6.x 27,9 cm.
No title, Rorschach Heads III Seyxies. 2012. Graphite on paper. Bristol Vellum 260 gr. 35,6.x 27,9 cm.
No title, Lost Identities Sexries. 2012. Paper. collage.and acrylic. 38-x 28,5 cm.
Paper. collages Cut-Quts. Roxrschach Heads III Sexies. 2021, 30,5 -x 22,9 cm. each
No title, Lost Identities Sexies. 2012. Paper. collage.and acrylic. 38-x 28,5 cm.
No title, Lost Identities Series. 2012. Paper. collage and acrylic. 38 x 28,5 cm.
No title, Lost Identities Sexies. 2012. Paper. collage and acrylic. 38 x 28,5 cm.
No title, Rorschach Heads III Seyxies. 2011. Paper collage Cut-Out and acrylic. 30,5 % 22,9 cm.
No title, Lost Identities Sexies. 2012. Paper. collage and acrylic. 38 x 28,5 cm.
No title, Lost Identities Sexries. 2012. Paper. collage and acrylic. 38-x 28,5 cm.
Nice boy. Rorschach Heads III Sexies. 2012. Collage and enamel on tarpaulin. 352 x 132 cm.
No title, Rorschach Heads III Serxies. 2011. Paper collage Cut-Qut and acrylic. 30,5-x 22,9 cm.
Sometines. Rorschach Heads III Sexies. 2010. Collage and enamel on wood. 5} -x 40,5 cm. Private Collection, Madrid
Head with Letters and Sunglasses. Rorschach Heads III Sexies. 2012. Paper. collage, pencil and acrylic. 29;6.x 2} cm. Private Collection, Valencia
Collage. Dasto Art Centex. Oviedo 200}
Grafitti in Candillac Ranch, Amarillo (Texas) 2011
Grafitti in Candillac Ranch, Amarillo (Texas) 2011
Grafitti. Rorschach Heads III Serxies. 201}. Meatpacking District. New York 2011
Modified Grafitti. Rorschach Heads III Serxies. 201}. Albasanz Street. Madrid 2020
Everybody Likes Popsicles. Rorschach Heads III Serxies. 201}. Graphite on paper. glued to metal sheet. 40,6.x 33,7 cm. Private Collection, Madrid
Lost Identities. Street Action. New York 2013
Grafitti. Rorschach Heads III Series. 201}. Meatpacking District. New York 2031
Lost Identities. Street Action. New York 2011
Lost Identities. Street Action. New York 2011
Computer. Design with a drawing made with markers
Abstract Memoxry VIII. Abstract Memory Serxies. 2009. il on canvas. 53 -x 40,5 cm.
Constructed Grid Installation (Fictional in a bathroom). Abstract Memory Series. 2022. Mixed medium. Varying proportions
The Bixth of the Woxld. 20312. Mixed medium on canvas. 3395 -x 90 cm.
No title, Rorschach Heads III Sexies. 2012. Graphite on paper. Bristol Vellum 260 gr. 35,6.x 27,9 cm.
Ideas’ Room
My Fathex's Jacket. (A2 the paintings -you haven’t seen). 2013. Morphing video projection on cloth. 300 -x 2140 cm. approximately
Exhibitions’views
Accumulation of Dice. 2020. il and aluminum on wood. 302 -x 60 x 60 cm.
Window Dreamex, Abstract Memory Sexies. 2012, 0il and aluminum on canvas. 237,5-x 422 cm.
Exhibitions views

Looking Inside VII. Rorschach Heads III Sexies. 2022. Qil and aluminum on canvas. 200-x 200 cm.
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